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MATING GAME” 


M-G-M presents DEBBIE REYNOLDS - TONY RANDALL - PAUL DOUGLAS in “THE MATING GAME” > Co-starring 
Fred Clark * with Una Merkel * Screenplay by William Roberts * In CinemaScope and Metrocolor * Directed by George 
Marshall * Produced by Philip Barry, Jr. > EMPIRE PREMIERE JUNE 25 - RELEASED JULY 27 
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DOUBLE HIT 


Campaign Left C hancellor Promises — PRS Puts New 


To Independent 
Exhibitors 


THERE WILL be no national | 
idvertising campaign for the cinema 
unless independents are prepared to 
finance it themselves and go ahead 
without circuit support. 
CEA president J. 
reported at last 
committee meeting 
CMA would not take part in a 
national campaign although they 

would not seek to hinder it. 

ABC’s reason for not taking part 
was that it was already proceeding 
on its own with a campaign and did 
vot feel it could contribute towards 

> by the industry. 

"The company had mentioned that 
it the time it was starting its own 
campaign the CEA and other sections 
of the trade had been kept informed 
of the plans. 

But as there had been no offers of 
financial support to their campaign, 
ABC had proceeded on its own and, 
therefore, did not feel it could con- 
tribute towards the cost of an 
industry effort. 

As far as CMA was concerned, 
the company had pointed out that 
market research revealed that adver- 
tising brought better results when 
directed at specific films rather than 
advertising the cinema on an insti- 
tutional basis. 

The company had, it was stated, 
pent a lot of money in the past in 
iS way and was considering some- 
ing similar for the near future in 
)-Operation with renters. 

In view of this, the CEA 

ecutive decided to repeat the 

and management committee 

view that branches should 
tinue and intensify their efforts 
ly to increase cinema-going. 


D. Richards 
week's executive 


that ABC and 


Shepperton Job 
for Worker 


ADRIAN WORKER has been 
ippointed general manager of Shep- 
perton Studios. He has already 


taken up his duties 


THIS WEEK'S ISSUE 


Owing to circumstances in the 

beyond our 

this issue of “ Kine. 

Weekly ” has had to be reduced in 

size. Some editorial features and 

advertisements are unavoidably 
held over. 


| 


25 p.t. 
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‘NO CRISIS IN PRODUCTION’ 


A TWENTY-FIVE per cent. cut in cinema tax was promised by 
the Chancellor of the Exchequer during the Finance Bill debate in the 


House of Commons last week. 


He rejected the Labour Party call for abolition but accepted the principle 


of Sir Thomas Low's proposed new 
first £20 of tax. The Chancellor will 
at the report stage. His object, 
the change will cost the government 

Referring to the problems of the 
production side of the industry, Mr. 
Amory said that this was not in 
serious difficulties, ** still less facing 
a crisis.”” 

Answering the debate, the Chan- 
cellor said he had listened with great 
interest and a good deal of sympathy 
to the arguments advanced by mem- 
bers on both sides of the committee. 
There was no doubt that the num- 
ber of people going to the cinema 
had fallen substantially and that as 
a result many cinemas had difficulty 
in making both ends meet and a 
number had been forced to close. 

The position of the film produc- 
tion industry had been mentioned. 
“ This is, of course, a matter which 
we watch very closely,” he said, “and 
in which we take a great interest 
because, as the Committee well 
knows, the maintenance of a healthy 
film production industry is an 
accepted aim of government policy. 

‘Statutory assistance to the in- 
dustry is provided in three ways 
—by the quota system for a mini- 
mum showing of British films, by 
the financial facilities offered by the 


continued on page § 


DATE SET 


clause which excused payment of the 
reshape the clause and put it forward 


he said, was to help the small cinemas; 


£2,500,000 a year 


Refer Contract 
Disagreements 
to Arbitration 


IF THE CEA and KRS disagree 
on any points in the preparation of 
a standard contract the matter 
should be referred to arbitration 

This suggestion was put forward 
by the CEA at the last meeting of 
the joint committee of the CEA and 
KRS. The KRS agreed to consider 
the proposal. 


At the meeting, it was reported 
it the CEA executive committee 
meeting last week, the CEA expressed 
the view that it seemed likely that 
the two bodies might fail to agree on 
a number of points 

The KRS agreed with a CEA sug- 
| gestion that in the circumstances the 
matter should next be considered on 
the basis of a draft contract which 
j the KRS would supply to the CEA, 


FOR ACT 


MEETING WITH ITV 


FOLLOWING an ACT resolu- 
tion passed at last AGM, asking 
independent television contractors to 
assist in the financing of British tele- 
vision film production, 
ing has been set between the union 
and heads of Granada and 
Associated-Rediffusion for June 30 

Full text of the resolution, submit- 
ted by Associated Television. was: 
“ This AGM welcomes the contribu- 
tion to the arts made by the 
independent television programme 
contractors. 

“It asks them to extend this policy 
to British film production. Particu- 
larly by financing complete filmed 
series and freeing this type of pro- 
gramme from dependence on 


American finance and consequent pro- 
duction control, thereby producing 
filmed programmes that reflect British 
taste and British ways of life.” 


a jomt meet- | 


Anglo's Biggest 


A COMBINATION of live-action 
and animated cartoon sequences will 
be used in Anglo 
biggest production so far, 
and the Giant.” 

This picture—to be made in wide- 
screen and colour—is being made as 
a co-production by Anglo with 


American International Pictures. 


Amalgamated’ s| 
Aladdin | 


Proposals 


to CEA 


NEW PROPOSALS have 
made by the Performing Right 
Society to the CEA. Following the 
Performing Right Tribunal decision 
on the PRS-ballrooms dispute, the 
society has put proposals to the CEA 
under which PRS fees could be cal- 
culated as a percentage of takings 
estimated by a formula. 

They suggest that there should be 
a period of agreement, ending in 
January, 1963, and thai the percen- 
tage during that time should be on 
a rising scale starting at five-eighths 
per cent. and finishing at eight-tenths 
Per cent. 

Making the proposals, the PRS 
reserves its view that the appropriate 
method of calculating fees for cinemas 
is by a percentage of the box-office. 
And it reserves the right to go back 
to this principle at a later date. 

Discussing the new proposals at its 
meeting last week, the CEA executive 
committee felt that although there 
might be some basis for agreement 
regarding the formula suggestion, 
members would not be willing to 
accept a rising scale over a period of 
years. 

Also, in any 
would certainly 
graduated 


been 


scheme, exhibitors 
call for a_ scale 
according to the size of 
cinema, a point which has been in 
force over a number of years 

The CEA has now asked for talks 
with the society on the latest 
proposals. 


AB-Pathe to Handle 
TV Films Abroad 


AB-PATHE will distribute over 
seas films and programmes made for 
television, the rights of which are 
controlled by ABC Television. 

C. J. Latta states that R. A. Morris. 
who was especially assigned some 
18 months ago to initiate and 
develop international distribution for 
ABC TV, will be relinquishing his 
position with that company. 


“INTERPOL CALLING’ 


The “Interpol Calling” tele- 
vision series is being made by The 
Rank Organisation in tion 
with the Jack Wrather Organisa- 
tion of America, and not by 
Sydney Box, as stated in last 
week's “ Kine.” on Page 3 and in 
Television Outlook. 

Mr. Box is in no way connected 
with the series and we regret the 
error. 
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NOT ENOUGH 


JN deciding to 
cinema tax cut of £2} 
millions, the Chancellor of 
the Exchequer has recognised 
the dire need of the small 
cinemas. In particular, he 
has recognised the  signi- 
ficance of the loss of ameni- 
ties to small towns and rural 
areas, where cinemas have 
been forced to close because 
of the burden of tax. 

By this decision, the Chancellor 
goes part of the way towards 
meeting a justifiable case for 
immediate relief. For this, 
the industry is exceedingly 
grateful. 

But, welcome as it is, the con- 
cession can hardly be re- 
garded as the fillip that the 
industry needs to fight the 
effects of a declining 
economy, 
is fallacious to argue that an 
industry, beset by complex 
problems, as the film industry 
is today, can continue to 
share the burden of indirect 
taxation with other industries 
enjoying an expanding 
economy, 
should not be forgotten that 
the industry was hamstrung 
for many years by the inci- 
dence of tax, which pro- 
hibited a gradual increase in 
prices in relation to the cost 
of living. 

rhe real danger of the continua- 
tion of the tax, which does 
not allow the industry com- 
plete economic freedom, is 
that it is undoubtedly restrict- 
ing the production of high 
quality film entertainment. 

An acute shortage of product, 
will surely force further 
closures, and this in turn will 
have further repercussions 
for the production side of the 
industry. The industry must, 
therefore, cortinue to press 
for total abolition. 


concede a 
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SECOND THOUGHTS e BFPA REPORTS 
BUSY YEAR e TWO VISITORS 


HE impact of the industry's 
tax campaign can be 


measured by the length of 
the debate and the number of MPs 
who spoke during the commitice 
stage of the Finance Bill in the 
House last week. 

This underlines the efficacy of 
the work of the AITC, and, in par- 
ticular, the efforts of the CEA and 
members who have pressed their 
claims upon MPs in the con- 
stituencies. 


4 be trade can feel well satis- 
fied that, at least, the Chan- 
cellor of the Exchequer has had 
second thoughts on the subject. 
When it was reported at the CEA 
summer conference that an _ in- 
fluential group of Conservative MPs 
was supporting a clause giving a 
ebate of £20 per cinema per week, 
was thought that, for administra- 
ive reasons, it would not be accept- 
ble to the Chancellor and that he 
would substitute one of his own 


> has proved to be the 
case. It is not known yet 
exactly what form the Chancellor's 
concession will take, but he has 
made it clear that it will embody 
the principle of the Tory clause. 

It is thought that the Chancellor 
will give the £20 concession, but 
that his clause will embody safe- 
guards whereby it will be impossible 
for the £20 to be claimed more than 
ynce in a week. 

This could arise, for example, 
where two different parties were 
responsible for the presentation of 
two different programmes at a 
cinema during the week This 
arises, of course, when a _ renter 
hires a theatre from the proprietor 
for the purpose of a presentation. 


He Chancellor's statement in 
the debate to the effect that 
producers were well cared for has 


caused dismay among producers. 
Lord Archibald, whom I met last 
week, was astonished and appalled. 

Generally speaking, it is true to 
say that British films are doing as 
well as any in this country and are 
earning more abroad, but, at the 
same time, it cannot be too strongly 
emphasised that the stability of the 
production industry is dependent 
upon a healthy home market. 


A PART from the decline in 
4 idmissions and revenues, 
which has had a profound effect 
upon the economics of production, 
the trend has made it more difficult 
for the financing of new production 


and this is quite evident in the 
decline in production. 

We can be certain that the Chan- 
cellor’s statement will not pass un- 
challenged by the producers. 

AT last week's KRS council 

. meeting, Monty Morton 
was unanimously voted into the 
chair for the remainder of the year. 

This follows upon Arthur Abeles’ 
decision not to withdraw his resig- 
nation from the chairmanship. 

Monty has been deputising during 
Arthur’s absence, so effectively. it 
seems, that all his colleagues on the 
council want him to carry on the 
good work. 


HE wide field of the vast 

amount of work that is 
done by the BFPA and its various 
committees is made clear in the 
Association's seventeenth annual 
report, published this week. 

The text is almost exclusively 
historical, but there is one pro- 
phetic note, when the Executive 
Council refers to the improvement 
obtained in levy earnings for 
second features, and is “ sure that 
exhibitors will welcome the in- 
creased flow of British second fea- 
tures which the rearrangement 
should bring about.” 

One other happy point empha- 
sised by the BFPA report is the 
very friendly co-operation with the 
FBFM on matters of concern to 
both organisations. 


\ ETRO’S Hit Parade season 

+ at the Empire, marking the 
35th anniversary of the formation 
of MGM. was well and truly 
launched by Charles Goldsmith last 
week. 

It was a champagne and cake 
affair with boy star Martin Stevens 
doing the honours with the giant 
birthday cake. 

Charles Goldsmith welcomed a 
representative gathering from the 
press, exhibitor friends, presidents 
and representatives of the trade 
associations, and colleagues of the 
KRS. It was an opportunity to in- 
troduce to many of the guests 
Robert O'Brien, treasvrer of Loew's 
who is over here for talks with 
the Metro executives. 


AN interesting facet of the 

+ celebration arrangements is 
the stills exhibition at the Empire. 
It makes a fascinating, nostalgic 
study, for it contains a still from 
the biggest Metro success in each 
of the 35 years. 

As Charles pointed out, critics 


may not agree with the selection, 
but, at least, Metro can support 
its choice with box-office figures. 

The anniversary party was well 
covered by the national press, not 
least by The Evening News which 
ran a composite page devoted to 
the story of Metro’s great con- 
tribution to the industry. 


(CHARLES has great confidence 
“in the five pictures which 
make up the Hit Parade, but even 
these are overshadowed by Metro's 
forthcoming block-buster “* Ben 
Hur.” 

He has yet to solve the problem 
of finding a venue for this subject. 


YVHEN Arthur Abeles speaks 
at the Warner world-wide 
convention at Burbank this week, it 
will be his first function of that 
nature since his promotion to be the 
Warner chief executive in Europe 
as well as the United Kingdom. 
Arthur flew over to Hollywood 
on Monday with Carl Stack, and 
the British contingent also included 
C. J. Latta, Jack Goodlatte and 
Jimmy Wallis of ABPC. 


A MONG sisitors to London 

« last week for production 
talks were Leo Jaffe, Columbia's 
first vice-president and treasurer, 
and Joseph Moskowitz, 20th-Fox 
executive vice-president. 

Mr. Jaffe joined Mike Franko- 
vich in talks with various indepen- 
dent producers filming here for 
Columbia release. 

Subsequently, Mr. Jaffe, Mr. 
Frankovich and Bill Graf, produc- 
tion supervisor of Columbia in 
London, will be going to the Con- 
tinent for meetings with European 
producers affiliated with the com- 
pany. 


OE MOSKOWITZ expected 
to be in London about a 
week. 

He was taking a look at the 
rough cut of “ Bobbikins,”’ star- 
tring Max Bygraves and Shirley 
Jones. 

And he is 
British productions 
Goldstein. 


discussing future 
with Bob 


HE trade's heartiest con- 
gratulations go to Michael 
Redgrave, who receives a Knight- 
hood in the Queen's’ Birthday 
Honours: and to Athene Seyler, 
awarded the CBE. 

On the business side of the trade, 
Brigadier James Soden, district 
director for the Army Kinema Cor- 
poration in Germany, becomes a 
CBE. I am well acquainted with 
the tremendous job the AKC does 
for the British troops in Western 
Germany, having made a tour of 
the Corporation's cinemas there a 
few years ago. The AKC and the 
troops owe much to the drive of 
Jimmy Soden. 

Congratulations are also in order 
for Horace Francis, who does a 
vital job as director of labour rela- 
tions for the BFPA. He receives 
in OBE. 


The Stroller 
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CHANCELLOR'S PROMISE—continued 


National Film Finance Corporation, and | 


by the arrangement for a levy collected 
from exhibitors and paid into a fund for 
the assistance of British producers. 

7 one would dispute that these 
measures have been effective in helping to 
keep the production side of the industry 
on a sound footing. I agree that the film 
producers have been over recent yeurs 
and are today, putting up a very good per- 
formance in the export market 

** Obviously, when attendance at the 
cinemas is falling there must be some 
effect on the demand for and the profita 
bility of new films, but. after studying 
such figures as | have been able to get, 
I am satisfied that the production side 
of the industry is facing its problems of 
te-adjusiment with some success and is not 
in serious difficulties, still less facing a 
crisis. 

* The real problem is that of the exhibi- 
tors in those cinemas which are finding 
it hard to pay their way. There is, how- 
ever, room for argument as to what it is 
justifiable to do further to help the 
cinema industry because the industry is 
undergoing financial difficulties arising from 
competition from other amenities. That 
is not an automatic reason for relieving 
patrons of that industry from taxation en- 
tirely. One has to look at it much more 
closely than that 


Economic Causes 
“The decline in cinema-going is due 
primarily not to economic causes but, as 
has been said by several Members. rather 
changes in social habits. I do not 
think we have come to the end of those 
changes yet. 

In this, I suppose, there is no dispute 
iat the growth of television is the biggest 
single factor, though it is not the only 
ye. That fact is recognised by the levy 

the television licence duty and by the 
Purchase Tax of 50 per cent. on tele 
vision sets. 

It would be unrealistic to suppose tha 
his change in social habits will be re 
versed or the new pattern of leisure 
activity significantly influenced by the 
abolition of the Entertainments Dut 
vhich amounts on the average to 134 per 

im an admission price of 


“ This would be true even were admis- 
sion prices to be reduced by the amount 
of the duty; but in fact it is almost cer 
tain that they would not be if the duty 
were taken off, any more than that was 
done last year 

* The fact is that because of the change 
n the way people spend their leisure time 
we have rather too many cinemas. and no 
fiscal action can obscure this fundamental 
problem In other words, the closing 
fown of cinemas which has occurred was 

hink, inevitable. and I judge that what- 
ver is done, some more cinemas must 

se 
There is one special aspect of the 
blem which I admit causes me par 
ilar concern. I refer to the position 
he small rural cinemas, and cinemas 
1” small market towns where there 
ly one cinema The profits from 
such cinemas have fallen substan 
and in some cases have been con 
into losses Many of them are 
t it difficult to stay open 
vere the social implications are 

serious than in the towns. If a 
1 in a large town is closed, there 
ost certain to be another cinema 

y close at hand. although it may not 
convenient for everyone, But if 
isolated country cinema closes down 
here may be no alternative within prac 
cable reach, and I own that I am rather 
concerned about this section of the 
industry.”* 

The clause in the name of Harold 
Wilson did not seem to him well designed 
to meet the most important part of the 
problem 

It would cost between £9 million and 
£10 million in a full year and he regretted 
that was more than he could recommend 
to the Committee in the way of relief in 
the light of other very considerable reliefs 
which had been made as a result of the 
recent Budget 

Furthermore, 
from duty 


the clause would relieve 
admissions not only to those 


cinemas which were finding it hard to 
survive but also admissions to the large 
number of cinemas which were still 
operating at, he thought, a satisfactory 
profit 

Since the latter were not likely 
on the duty reduction by lowering their 
prices, a large part of the relief would 
go neither to the needy cinemas nor to 
the public, but to the proprietors of 
profitable cinemas who had no strong 
case for the abolition of the duty at 
present 


to pass 


Useful 


The clause in the name of Sir T. Low 
would go a lot further in the direction 
of giving a useful measure of help where 
it was most needed. The cost, of course, 
would be a great deal more modest— 
about £24 million in a full year—and the 
greatest benefit proportionately would 
accru to just those smal! cinemas he was 
most anxious to help 

The Chancellor said he had been asked 
whether he was intending to force the 
ationalisation of the industry by main- 
aining the tax. “I should say no,"’ he 
eplied, *‘ it is not my intention to force 
he rationalisation of the industry; but 1 
hink that whatever is done on tax the 
‘ationalisation of the industry will take 
effect."” 

Increasing the tax-free limit 
veen suggested, but that would 
the smaller cinemas, which 
particularly to help so much 

“I do not think Sir Thomas Low's 
clause in its present form will quite do,”’ 
added Mr. Amory “It is defective in 
hat it does not provide for cases in which 
wo or more independent proprietors 
vould have to pay Entertainments Duty 
or separate shows held at the same cinema 
in the same week. I am told that that 
joes sometimes happen, and there are 
instances in which the show on Sunday 
is separate from that on weekdays 

“Recently there was a case in which 
one proprietor occupied a cinema in the 
afternoons and another in the evenings 
Clearly it would be inappropriate that 
they both should get a £20 relief, and 
some provision for apportionment would 
be required 


had also 
not help 
he desired 


Retrospective 


** This clause also proposes to make the 
change in taxation retrospective to 
April 12 I do not think that would be 
right in principle. and it would very much 
complicate the administrative machine 


“I am, however, sympathetic to the 
principle of this clause, and I want to 
make some response to the appeals which 
have been made by Members in _all quar- 
ters of the Committee. I shall be willing 
on Report to move a government new 
clause which would embody the principle 
and general effect of the clause tabled 
by Sir Thomas. but not open to the 
objections I have mentioned.” 

Harold Wilson regretted that the Chan- 
cellor had rejected complete abolition of 
the tax. because. he said. the Chancellor's 
own plan was inadequate to deal with the 
problems of the industry 

Mr. Wilson mentioned 


the £10 million 
fall in box-office 


takings and the closing 
of 800 cinemas in the last five years; he 
also pointed out that the number of 
feature films produced here had dwindled 
from 134 in 1957-58 to an estimate of 
107 for the present year The Chan- 
cellor’s failure to give a much-needed con- 
fidence to the industry would have a 
serious effect on future British production 

** The real issue,"’ said Mr 
that £2 million or so will 
problem. but will. in fact. create more 
anomalies. The Chancellor should have 
made a clean sweep of the Entertainments 
Duty.” 


Wilson, “* is 
not solve the 


DYRO IN LIVERPOOL 


NEW address of Dyro’s Liverpool | 


branch is No. 4 office, 
Street. 
Allen. 


ll, 
Local representative is J. J. 


Those Sunday | 


Booking Rates 
Worry FBFM 


MEMBERS of the FBFM council 
are still worried about the terms 
normally offered for Sunday book- 
ings. There is, they feel, no justifica- 
tion for the widespread practice of 
fixing a maximum of 25 per cent. and 
declare that that figure should be the 
minimum, 


As Sunday operating is more ex- 
pensive for exhibitors the council 
recognised, it was stated when the 
question was discussed at its meeting 
last week, that Sunday figures could 
be 10 per cent. lower than weekdays 

For example, rentals of 45 per cent. 
on weekdays could be 35 per cent. on 
Sundays. 

The FBFM says it realises many 
distributing companies are doing thei! 
—_ to secure adequate Sunday ren- 
tals. 

Exports.—Lord Archibald, Chris- 
topher Mann and Andrew Filson were 
appointed to represent the federation 
on the BFPA-FBFM delegation to 
the Board of Trade to discuss im- 
proving the overseas sales of British 
films. 

The council welcomed the meeting, 
mentioning that the importance of 
government help inspired the federa- 
tion’s approach to the foreign office 
last year when it was joined by the 
BFPA in putting a case before the 
Under Secretary of State for Foreign 
Affairs. 

Serials.—If exhibitors will 
tee adequate returns, 


guaran- 
the FBFM 
council thinks producers will closely 


that 
films 


consider the CEA proposals 
they should produce senes of 
or serials about 30 minutes long. 
Members. — Michael Balcon Pro- 
ductions, Prometheus Productions 
(M. Danischewsky) and Relph- 
Dearden Productions have joined the 
federation. 
Report.—An interim report of 
committee studying the 
ment of a training school 
nicians was approved 
Other matters.—Other 
sidered at the meeting 
FIDO, the NFFC, festivals, 
relations and export matters 


the 
establish- 
for tech- 


items con- 
included 
labour 


seur Films has been changed to 
Gerrard 6555. The address remains 
at 167, Oxford Street, W.1. 


Difficulties 
In Framing 
Aid Law 


A NEW Aid Law is on the point 
of being hatched in France out of 
half a dozen eggs, all laid by different 
cinema interests and all presented to 
the governmem as containing the 
perfect plan. 

Since something must replace the 
present Aid Fund which will die with 
the present Aid Law at the end of this 
year, the industry considered it a 
great occasion to place its views 
clearly before Andre Malraux, 
Minister of Culture, responsible for 
the cinema in France. 

The task of finding a formula has 
not been easy. Meeting piled up on 
meeting and it is not certam even now 
when the cabinet will have time to 
examine the project believed to have 
been hatched. 

The Malraux plan would create a 
tund of £2m. to carry the industry 
over the next six months,’ that is 
until December 31 when the present 
Aid Law ends. 

The new law would give “ auto- 
matic aid” and “ quality aid.” As 
far as is known these two aids will 
in fact merge more or less if the Aid 
administrators are agreed that a 
script is worth turning into a film 

In such a case the producer will re- 
ceive aid before he starts making his 
film. Once he starts he may borrow 
money at low interest and if the film 
is considered “ quality ” he will also 
enjoy certain tax reductions. 

The fund, by the way, will be 
financed in the same way as the 
present fund, that is to say by a tax 
on the price of seats. 

It is hoped that this plan, if it is 
accepted, will revive the industry and 
increase the number of films on the 
stocks. 

The Chambre Syndicale de la Pro- 
duction Cinematographiaue—the new 
name for the reorganised film pro- 
ducers organisation—has the matter 
well in hand. 

It has pointed out that no French 
film—even a low cost one—can earn 
its cost on the home market alone. 
Every film must be exported. 

Receipts from exports are higher 


| than those from the home market so 
THE telephone number of Connois- | 


all films must have “ what it takes’ 
to attract foreign film enterprises. 


Henry Kahn 


RANK FD LAUNCHES 
£500 CONTEST 


RANK FD will encourage exploi- 
tation of RKO’s science fiction picture 
“ The Mysterians " with a £500 show- 
manship contest. ‘ Something which 
will give enthusiastic showmen a big 
chance to get their teeth into a sub- 
ject with real exploitation potential.” 
says Rank general manager, F. | 
Thomas. 


First prize will be £250; 2nd, £100; 


3rd, £50; 4th ten consolation prizes | 
| of £10. 
value of the prize money will be given | 


Camden | 2° 4% alternative. 


If preferred articles to the 


Entries will be judged on ingenuity, 


| originality and box-office results. 


| KINeE.), 


Managers who enter for this com- 
petition should send full details of 
their campaign—press cuttings, photo- 
graphs aud expenditure—to Publicity 
Department, Rank FD, 11, Belgrave 
Road, S.W.1. 

The competition covers playdates 
from June 22, and will close on 
January 2, 1960. Alli entries should 
be received not Jater than January 10, 
1960 


Judges will be W. Altria (Editor, 
Bernard Charman (Editor, 
Daily Cinema), and Harold Boodson 
(RFD General Sales Manager). 
Announcement of winners will be 


| early in the New Year. 
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YOUR NEW FILMS AT A GLANCE 


R.T. and 
Title and Renter Certificate Stars Remarks Box-Office Angle 
*tBridal Path, The .. min. (U) Bill Travers .. Romantic comedy drama photographed in Techni- Capital British light book- 
(British Lion)—British Fiona Clyne color, about a husky bride-seeking Scot who has ing (C) 
George Cole a high old time before finally settling for his first 


choice. Characters sharply drawn; direction 
competent, sentiment clean, humour parochial 
yet popular, and scenery delightful 


*Crowning Touch, The 74 min. (U) Ted Ray ... Comedy drama in which three people speculate on Reliable British “ pro- 
(Butcher’s)—British Greta Gynt the mystery —— a hat unclaimed from grammer ” (C) 
Griffith Jones a West-End milliner. Stories shrewdly con- 
trasted, acting smooth, staging polished and 
feminine angle obvious 


{Say One for Me 118 min. (U) Bing Crosby .. CinemaScope and Eastman Color comedy drama Excellent general booking 
(20th Century-Fox)—U.S Debbie Reynolds with songs concerning a Catholic priest who (C) 
Robert Wagner watches over a very mixed New York theatrical 


flock. Tale warm, co-stars versatile, humour 
neat, dialogue clever, backgrounds gay and 
impressive, finale happy, numbers catchy and 
cast values exceptional 


‘tTarzan’s Greatest 84 min. (U) Gordon Scott ... Technicolor adventure melodrama _ illustrating Very good British series 
Adventure Anthony Quayle the further exploits of Edgar Rice Burroughs’ hokum (C) 
(Paramount)—British Sara Shane famous African jungle man. Action hearty, 


characters lusty, highlights spectacular, settings 
authentic and title box-office 


Verboten! 86 min. (A) James Best .. Post-war meladrama, unfolded in battered Ger- Ticklish booking (C) 
(Rank)—U.S Susan Cummings many, dealing with marriage between a U.S 
Tom Pittman soldier and fraulein. Acting good and atmo- 


sphere and detail convincing, but by-play, 
including Nuremberg trial and scenes of Belsen, 
both ugly and unnecessary 


(C) SUITABLE FOR CHILDREN * BRITISH QUOTA PICTURE TIN COLOUR 


SAY ONE FOR ME success, and Tony and Holly marry, sure of their cousin to “ Geordie,” it concerns a husky Scot 


Twentieth Century-Fox Cinema- future who, because consanguinity is frowned upon in 
Scope. Photographed in Directed Production.—The piciure proves yet again that his island home, seeks a bride elsewhere, but 
Frank Tashlin Dine Cenk: the Catholic religion is the only one that can finally settles for his first choice, blood relation 
Debbie Reynolds and 10,720 be exploited on the screen without debasing or not! The leading and supporting characters 
feet. R 9 itself or embarrassing people of other denomina- 27¢_-boldly drawn, a hint of sex prevess —s 
WARM. gay and cope and Wons- ity admittedly, Bt more adult than Tie humour and. sentiment from being too parochial 
Eastman Color com \ chy songs Bells Of St. Mary's” and “Going My Way, br ue. Su ns scenery also whiene’ tes appeal 
ind snappy dan Shmem. but, needless to say, no cardinal sins are actually Cantal Brith heht set Poa appe: 
ninded ‘Catholic oriest who w - wore committed. Bing Crosby, persuasive and genial, _ a : g g. ao 
ina weal York Heaton! Sock a ant ot croons caressingly as Father Conroy, Debbie Story.—Ewan McEwan, a lusty fellow living on 
helps a talented, though impulsiy as counie Reynolds scores as the sunny, high spirited Holly, the island of Beigg, a jewel set in the Hebrides, 
to stay on the straight and narrow. but also re Robert Wagner clearly suggests the brash Tony, is forbidden by a local rule to marry his 19 ~ = 
forms an alcoholic tunesmith. Bing Crosby again and Ray Walston does his stuff as the amiable, Katie, who mothers his late sister's children, Nei 
demonstrates his astonishing versa ‘ . a philosophical drunk Phil. Its mission and church and Kirsty. He searches the mainland for a 
understanding holy man. and his co-stars are scenes are impressive, the night club episodes fur- wife, but a list of ten “musts and must nots pre- 
‘qually effective Mette club and mission nish sharp contrast, and at least two songs, “Say — sented by the Elders somewhat restricts his scope. 
sequences alternat anacah: wh a» One For Me” and “ The Secret of Christmas, Later the police mistake Ewan for a netoniows 
propriate “ white Christmas ” prefaces the happy are certain best sellers. The overall’s a complete salmon poacher and he shelters in the i Sony : 
ending. Excellent general booking answer to every showman's prayer Isobel, a ee = ; 
Story.—Father Conroy, a Catholic priest in Points of Appeal.—Human story, box-office a are prem “dl he “ten — andments.”’ 
New York's theatrical quarter, keeps an eye on cast, popular sentiment, crisp a, obvious pone gf ame me oe Sessenat Ered oe 
Holly, comely and gifted daughter of an ailing a ee ee sat C ice aan _ Constable Alec relentlessly pursue Ewan, but he 
trouper. Holly tells her er that she has a srr aaa tien aan aia an eludes them and heads for home accompanied by 
job as secretary, but actually partners Tony pean Siona, a “ tasty bit’ hoping to join her Ameri- 
Vincent, a brash Lothario, performing at a second ; can boy friend. The inhabitants eye Siona sus- 
rate night haunt, Tony tries to seduce Holly, but . ; piciously, but Ewan’s explanations are ultimately 
she is too smart. Resenting Father Conroy's in- THE BRIDAL PATH accepted and a fortuitous twist results in a neat 
fucnoe ove! Holly. Fony aay _% dand “4 British Lion. British (U). Photographed in Techni- “this is where we came in ™ ending. 
an femme ane a ne Po oe Re color. Featuring Bill Travers, Fiona Clyne and Production.—The picture opens with sly digs 
rV show and promises Teay 2 7 srovided ne George Cole. Produced by Sidney ay - at forthright, if narrow minded. Scots, but once 
leaves Holly alone. When Holly learns, she Frank Launder. Directed by Ay ee Wil. Ewan starts on his odyssey quickly devolves into 
accuses Father Conroy of interfering and offers Screenplay oy Frank pecans 4 ant soot rey a lively off-beat “ on-the run.’ Bill Travers is just 
herself to Tony, but he, now genuinely loving ns Direc tor of Photography, Art "8 S41 ——e right as the dour Ewan, Fiona Clyne pleases in 
Holly, rejects her advances Meanwhile, Father Musical Direc rah Muir ene. “a. feet. the small role of Katie, George Cole and Gor- 
Conroy reforms Phil Stanley, Tony's bottle bash- Release August 2 | : don Jackson have their moments as the cops, 
ing accompanist, and sponsors his latest song HAPPY-GO-LUCKY romantic comedy dram, 


he Secret of Christmas.’ The telecast is a finely photographed in Technicolor A first continued on page 11 
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LV 


WALT 
DISNEYS 


UNIQUE COMEDY 


and 
the 


Little 


People 


Starring: ALBERT SHARPE : JANET MUNRO 


4) SEAN CONNERY -: JIMMY O'DEA -: KIERON MOORE 


UP WEST 


Music to Soothe the 


Savage 


THE telephone cradle gimmick just 
delivered by The Rank Organisation 
could not have arrived at a more 
opportune moment for me. _Inciden- 
tally, it works like this: If you are 
taking a call when another comes 
through you rest the receiver of your 
second phone on the cradle and it 
plays the theme song from “ Ferry 
to Hong Kong” (Rank—-Cinema- 
Scope—British) to the person hanging 
on. 

Since the hot spell is causing havoc 
at many cinema box-offices I've litte 
good news to retail and as the truth 
must prevail on this page some of 
the facts are likely to irritate renters 
Should one ring me breathing fire | 
can now slip my receiver on the crad! 
and wait until the sweet music soothes 
his savage breast. Who better to try 
the gimmick on than Freddy 
Thomas? But, since “ Sapphire he 
only Rank picture on release, is d 
ng fine, despite the weather, the 
be no grouse from him. I'll bide my 
time ! 


” a 
THE Wes! 


w 

End attractior 
Like kk riot ° (United 
just about to enter tS Sixt 
the London Pavilion, 
out on its own, I passed “ 


Ol 
“ Some 
Artists), 
week alt 
far 


is St 


i 


Renter 


Pav" recently on a very sultry even- 
ing, but there were vast queues all 
round the house. By the way, my 
attention has been drawn to the fact 
that last week I said the release of 
* Some Like It Hot” was July 22, 
a Wednesday. Il is, of course, Mon- 
day, July 27. No need to worry, be- 
cause it won't make any difference to 
the film’s success whatever day it 
comes out! It’s invincibly box-office 
a oS a 

AB-PATHE’S “Look Back in 
Anger ” has just ended a triumphant 
two weeks’ run at the Empire. It's 
easy to be wise after the event, but the 
film version of John Osborne's pfe- 
vocative, though seamy, play cous 
have held up for another fortnigm, 
ind that's saying something when you 
realise how great is the seating capa- 
ity of the Empire. ‘“ Count Your 
Blessings " (MGM—CinemaScope), 
in entirely different cup of tea, has 


moved in and is, by all accounts, 
heimg lapped up 
e a i 

I'M AFRAID the initial burst of 
‘The Diary of Anne Frank 
Twemicth Century-Fox Cinema- 
Scope) at the Carlton, Haymarket, 
was a flash in the pan. It will soon 


THIS SUNDAY 


6} MILLION PEOPLE 
WILL COMMENCE READING EROS’ 


“SERIOUS 


WHEN THE SUNDAY 


“EMPIRE NEWS” 


STARTS THE SERIALISATION ! 


CHARGE”’ 


[ ABC RELEASE JUNE 29th | 


| view is that 
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be switching to the Rialto, Coventry 
Street, on a continuous performance 
basis. Why not re-edit “ The Diary ” 
before changing its venue? I know 
this sounds like sacrilege, but since 
American and British critics have said 
much the same thing and their senti- 
ments have been endorsed by the pub- 
lic, surely it would be wise to “ bow 
to the wind.” Frankly, I didn’t find 
the film too long or too confined, but 
that’s just one opinion. 


4 n 2 
THERE is nothing claustrophobic 
about “ Rio Bravo” (Warner). A 


really exciting western, it’s thumbing 
its nose at King Sol from the Warner 
Theatre. The eggheads gave it little 
encouragement, but maybe they were 
looking for a message. The film 
hasn't one, that’s why it’s clicking! 
* * ae 

“Shake Hands With The 
Devil " leaves the Leicester Square 
Theatre today, Thursday. There's 
been no unseemly rush by the public 
to go to “ The Devil,”” but form could 
be reversed when the opus goes out 
on June 29. “Say One For Me” 
(Twentieth . Century-Fox — Cinema- 
Scope), Bing Crosby's latest, takes 
over: I've praised the film, but mis- 
took its title for ** Have One On Me" 
and had to buy my own! 


* & a 
1 SPOKE a little too soon when I 


VA's 


said “Room at the Top” (British 
Lion—Independent—British) would 
probably remain at the Rialto, 


Coventry Street, unti] Doomsday. It 
will depart shortly to make room for 
“The Diary of Anne Frank,” but, 
even so, few British films have had a 
more successful West End run. 
we a e 

ONCE BITTEN, twice shy. I refuse 
to predict how long “ The Shaggy 
Dog" (Dyro—Disney) will stay at 
Studio One, Oxford Street. The news 
to date from a box-office point of 
it continues to take the 


| biscuit! 


€ w wi 
THE LESS said about the other 
American and British “ attractions ” 
in Town the better, but just a word 


for the Continentals, The Gala 
* double bill,” * The Devil's 
General” (German) and “The 


Lighthouse - keeper's Daughter 
(French), is making its presence felt 
at the Cinephone, Oxford Street. 
Artful coupling this. 


ON RELEASE 


“ AL CAPONE " (AB-Pathe) is the 
undisputed champion of the current 
general releases. Its persistent success 
has confounded quite a number, but 
what a pleasant surprise for those 


who take the National Circuit split. 
I happened to go all out on the 
gangster melodrama, so pardon me a 
moment while I grab my own trum- 
pet and give it one mighty blast. 


THE British X certificate “* double 
bill,’ *“* Passport to Shame " (British 
Lion) and “ Horrors Of The Black 
Museum” (Anglo Amalgamated), is 
also clicking in a big way. A real 
turn-up, it proves how unwise it is 
to ignore and despise the so-called 
illiterate public. 


s s # 
* SAPPHIRE " (Rank—British), a 
London racial melodrama _ with 


“ whodunit " overtones and a touch 
of class, too, has been going places. 
There is, apparently, magic in its 
title, though it conveys nothing. 

= * * 


MGM's unit programme 
Doctor's Dilemma" (Metroscope— 
British) and “ Watusi” (Cinema- 
Scope) got off on the right foot and 
maintained a steady pace. The more 
1 look at this set-up the more I marvel 
at its value for money. 


WARNER'S “ The City Jungle ” is 
holding its own against the sun. 
Paul Newman stars and his stature 
increases with every picture. 

o a 7 


PARAMOUNT'S “The Buccaneer” 
(VistaVision) got on the right tack 
and stubbornly refuses to be be- 
calmed. Here's a film that surely 
should have been launched in time 
for the kids’ summer holidays. 


_AND talking of children, many ex- 
hibitors are complaining about “ Ten 
Days To Tulara” (United Artists), 
the dreary second feature playing 
with ‘Alias Jesse James” (United 
Artists). They tell me that during 
the long evenings parents allow their 
offspring to stay up later and attend 
first houses on their own. And what 
happens? A jolly burlesque like “Alias 
Jesse James,” ideal for kids, is bur- 
dened by an A certificate film. 


FEW pictures have received such a 
terrific press as “It Happened To 
Jane” (Columbia). I thought Doris 
Day's latest comedy good, but not 
that good. It’s finished well clear 
of the red, yet according to some 
managers the fans were led to expect 
a little too much. 


a a oS 
SHOULD YOU feel like having a 
go with non-circuit releases you can’t 
do better than collar “The 
Mysterians ” (Rank—CinemaScope— 
Japanese), a spectacular thriller. 


* The 


THERE’S A 
R= U= N= 
ON 


TECHNIRAME: 


TECHNIRA 


MOO 
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Till THE MOST POPULAR 
4 FEATURETTES EVER MADE! 


FEAT G 


Lust 


£, 
ad PF) 


oe” 


WISE EXHIBITORS BOOK THEM 
a3 2 FEATURES — ANDTHE 
— PUBLIC CLAMOUR for MORE/ 


ANGLO AMALGAMATED FILM DISTRIBUTORS LTD., 


Hammer House, 113/117, Wardour Street, London W.1. VY 
Telephone: GERrard 0941.7. P 


CUT YOUR FUEL COSTS WITH 


WHEELER'S “F.E.S.” 
= = | 


This Equipment is designed for space-heating boilers, and is 
fitted without altering the structure in any way. A special form of 
Thermostatic Control is employed. giving improved thermal 
efficiency. The Blower Unit supplies primary air under controlled 
low pressure, enabling low grades of fuel to be burned success- 
fully, resulting in a reduction of fuel cost of anything from 35 
to 50 per cent. 


A considerable number of Cinemas have adopted Wheeler's 
F.E.S.” Equipment with every success — the savings achieved 
' ave proved that for a modest outlay 


you may slash your fuel bill! 


The Equipment is installed by the manufacturers’ own 
fer fnther partendor please witte Gele Agente: skilled engineers, and is unconditionally guaranteed 


SOUND & SCENE SERVICES (LONDON) LTD. in respect of workmanship, material and PERFOR- 


MANCE. Adequate supplies of fuel may be organised 


SIDNEY GOLDWATER, Managing Director, at economical rates for use after conversion. 


145 WARDOUR STREET, LONDON. W.1. Phone: GER 7238/9 


BY APPOINTMENT TO HER MAJESTY THE QUEEN 


; 
Suppers of Pre Extinguishers | The Pyrene Company Limited 


safer 


The many and varied fire dangers that are 
ever present in studios, cinemas, theatres— 
all through the entertainment world—call 
for nothing less than the finest methods of fire protection. 
This is where The Pyrene Company can help you. Their 
highly developed and specialised Fire Detecting and 
Extinguishing Systems have a record and reputation 
second to none throughout the world and their Service 
Engineers are available to give you free, expert advice on 
your fire problems. Write for details of *‘ Pyrene’ Fire 
Protection, including the unique ‘Pyrene’ Fire 
Extinguisher Hire Maintenance Plan, or instruct us to send 
a technical representative. 


FIRE 
PROTECTION 


PYRENE COMPANY LTD. 


9 GROSVENOR GARDENS + LONDON « S.W.1 Tel 
MIDDLESEX Canadian Plant 


THE 


(Dept. KW 
Head Office and Works: BRENTFORD * 


Victoria 3401 


TORONTO 


RITISH PRODUCTIO 
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_ Making Pictures The 
Sensible Way 


THERE’S a _ story doing the 
rounds at Shepperton that as Peter 
Cushing—fiiming there in “ 
Flesh and the Fiends '""—was driving 
his stand-in home, he asked what 
was showing at his local cinema. 

The stand-in said he didn’t know, 
but added: “ At the rate we're work- 
ing # will probably be ‘The Flesh 
and the Fiends.’ ” 

Like many things in the film in- 
dustry this was an exaggeration. But 
not much. Filming on this subject, 
rich in production values and per- 
sonalities, is averaging more than 


| four minutes a day—without lack of 


quality. 

“The Flesh and the Fiends,” for 
Regal release, is based on the 
exploits of Burke and Hare, the 
| characters who supplied bodies to 
surgeons without observing the 
trifing formality of them having 


| George 


died from natural causes. 

Kt is the first production of Triad 
Films, the newly set up working 
partnership of John Gilling, Monty 
Berman and Bob Baker. 

Gilling directs, Berman is lighting 
and Baker produces. 

“I think this a sensible way of 
making pictures,” said Monty Ber- 
man. ‘ We have all worked together 
before and, because we all have a 
financial interest in this picture, we 
can adopt a common-sense attitude. 

“Those traditional directors’ ex- 
travagances have never arisen, but 
at the same time we have never been 
tempted to skimo the production. 
We have been able to save time on 
the set by detailed pre-planning.” 

Shooting is on the silent stage— 


one of the largest in Europe 
where a complete composite of early 
19th century Edinburgh has been 
built. 


In addition to Peter Cushing the 
cast includes Donald Pleasance and 
Rose (playing Burke and 


| Hare), Dermot Walsh, Melvyn Hayes 


and June Laverick. 

Director Gilling, who also wrote 
the script, said he was detiberatcly 
trying to avoid making a horror pic- 
ture. “ The title will almost definitely 
be changed,” he said. “ and we are 
out te try to get an ‘A’ 


| trated in my script on the character 


of Dr. Knox—he's played by Peter 
Cushing—who turns a blind eye 1s 
to where the bodies come from and 
takes the line that the dead must 


| help the living. 


“In our English version the finer 
details of the horrific situations will 


| be shown by implication. 


| his 


The subject is Gilling’s first ven- 
ture in independent production since 
four-year contract ended with 
Warwick. “ Obviously,” he said, 
“| thought a great deal before going 
into independent production—but 
realised this was the only way to 
write and direct the pictures I 


| wanted. 


“Those pictures for Warwick 


certificate. | 
“For that reason I have concen- | 


were good box-office propositions, 
but I fet the need ¢o generalise, 
rather than specialise in busty action 
pictures. 

“ After this I would like to make 
a comedy. I have a story idea and 
will probably get someone to col- 
laborate on the script—it's essential, 
I believe, to have at least two 
writers on a comedy.” 


CHIEF STILLSMAN Cornel 
Lucas has left The Rank Organisa- 
tion and departs from Pinewood at 
the end of this month. “I shall con- 
centrate.” he sai, “on specialised 
work throughout the industry and on 


photography in the advertising and 
commercial field.” 
am 7 a 


ACTOR-WRITER John Chapman 
(he wrote the Whitchall farces “* Dry 
Rot” and “ Simple Spymen ") is ex- 
tending his film activities. He wrote 
the script and appears in “ The Night 
We Dropped a Clanger,” the first of 
four comedies to be made by Brian 
Rix’s company, Four Star, and will 
probably script the second one. 


AN organisation ensuring that the 
work of British film pioneers is not 
forgotten has been formed. 

It is called the Society for Film 
History Research and its primary 
function will be to publish the results 
of private individuals engaged in re- 
search on the early British film in- 
dustry. 

Says the chairman, film consultant 
| John Minchinton: “ Our plan is to 
contact individual researchers whose 
work would not normally be pub- 
lished and print it in a journal we 
| shall call Film Studies.”’ 

Mr. Minchinton added the society 
was in no way a rival to existing 
organisations. It was intended to 
complement the work of such bodies 
as the BFI and BKS. 
| The society's annual subscription 
| is £1 and the secretary is Miss R. A. 
Heaword, 3, Hollybrake, Bull Lane, 
Chislehurst, Kent. 


ade 


TARZAN’S GREATEST 
ADVENTURE 
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continued from page 6 


and the rest, too, register. The chase leads to 
Highland Games and a fruit and flower show 
and the opportunities for slapstick are eagerly 
seized. Any complaints? Just one, it’s a trifle 
long. 

Points of Appeal.—Amusing tale, popular and 
competent cast, bracing atmosphere, attractive 
title, Technicolor and U certificate. 


TARZAN’S GREATEST ADVENTURE 
Paramount. British (U). Photographed in Tech- 
nicolor. Featuring Gordon Scott, Anthony Quayle 
and Sara Shane. Produced by Sy Weintraub. 
Directed by John Guillermin. Screenplay by 
Berne Giler and John Guillermin. Director of 
Photography, Ted Scaife. Musical Director, 
Douglas Gamley. 7,600 feet. Release July 27, 
1959 


BIZARRE, fast moving adventure melodrama, 
dipped in gorgeous Technicolor. It illustrates the 
latest exploits of Tarzan, Edgar Rice Burroughs’ 
famous African jungle character, who, armed 
merely with a bow and arrows, vanquishes a 
ruthless killer and his mob, and nobly resists 
feminine wiles. A bit more gamy and violent 
than former “ Tarzans,” it nevertheless makes 
clean, enjoyable and exciting “Boys’ Own Paper” 
for all ages and both sexes. Very good British 
series hokum. 


Story.—Tarzan, the jungle man, seeks Slade, 
O’Bannion, Dino and Kruger, vicious diamond 
prospectors, murderers of two men. He heads for 
Slade’s launch and is joined by Angie, a flippant 
beauty whose plane had been forced down 
through engine trouble. Meanwhile, Kruger dis- 
covers that Toni, Slade’s girl, knows the location 
of a diamond mine and determines to possess 
both Toni and the gems. The crooks quarrel, 
Dino is mortally wounded and O’Bannion gets 
it in the neck from Tarzan. Later, Slade cap- 
tures Angie and uses her to bait a trap for 
Tarzan, but Toni is his innocent victim. Kruger 
and Slade eventually find the mine, but scrap 
and Kruger goes west. Slade and Tarzan then 
stalk each other and ultimately the former comes 
a real purler. Angie, now more serious minded, 
bids Tarzan a fond farewell and returns to 
civilisation. 


Production.—The .picture’s highlights are the 
scenes in which Tarzan rescues Angie from an 
alligator and kills O’Bannion, Toni’s fatal tumble 
into a pit-trap, and Kruger’s plunge down a 
disused mine shaft, and these and lesser ones 
ire firmly linked by a taut tale. Gordon Scott 
swings easily from tree to tree, swims like a 
fish, “ shoots ” straight and exhibits a marvellous 
torso as Tarzan, Sara Shane is a pert Angie, and 
Anthony Quayle pulls out all the stops as the 

|, blood-lusting and avaricious Slade. Its sup- 

ing characters are no less virile. As for the 

i! death fight between Tarzan and Slade, it’s 

il corker. 


‘oints of Appeal.—Lusty yarn, strong Cast, 
‘ffice title, authentic backgrounds, thrilling 
icle, Technicolor and U certificate. 


VERBOTEN ! 
Rank-RKO Radio. American (A). Directed by 
Samuel Fuller. Featuring James Best, Susan 
Cummings and Tom Pittman. 7,781 feet. Release 
not fixed 


POST-WAR melodrama, set in bomb-battered 
Germany. Semi-documentary, it deals with a U.S 
soldier and a fraulein who marry, but run up 
against many snags, not the least being the 
rebirth of a Nazi youth movement. The players 
convince, but in order to heighten atmosphere 
newsreel “ shots" of the Nuremberg trials and 
Belsen atrocities are introduced. Its ugly back- 
ward glance will turn the average hall into a 
charnel house. Ticklish booking. 

Story.—At the end of hostilities in Europe, 
David Brent, a U.S sergeant, secures his dis- 


charge and marries Helga, a German girl 
tells Bruno, an old friend, that David is her 
“meal ticket.” David obtains a civilian post, 
but refuses to listen when a German colleague 
informs him that the Werewolf, a new Nazi 
youth organisation, plans to harry the Allied 
Army of Occupation. The Werewolf grows under 
Bruno’s command, and Franz, Helga’s young 
brother, joins it. Later, David loses his job and 
learns the truth about his marriage, but Helga 
assures him that she now genuinely loves him. 
Helga then forces Franz to attend the Nurem- 
berg trials and Franz, shocked by evidence from 
Belsen, tips off David where the next Werewolf 
meeting is to be held. The authorities are aleried 
ind the rally broken up 


Production.—The picture touches the heart by 
stressing Helga’s plight, but in using official clip- 
pings from the Nuremberg war guilt trials as 
1 warning against the revival of Nazism in Ger- 
many sacrifices entertainment for propaganda 
Susan Cummings wins some sympathy as Helga, 
and James Best handles a difficult chore delicately 
as David. Its supporting cast also registers, but, 
paradoxically enough, the more realistic the act- 
ing and staging the less its box-office chances 
become. And there’s not even a star to hitch 
its sombre wagon to. 


Points of Appeal.—Conscientious cast and 
painsiaking treatment. 


Helga 


THE CROWNING TOUCH 
Butcher's. British (U). Featuring Ted 
Greta Gynt and Griffith Jones. Produced by Jon 
Penington. Directed by David Eady. Screenplay 
by Margot Bennett Director of Photography 
Ernest Palmer. Musical Director, Edwin Astley. 

6,770 feet. Released not fixed 


COMEDY drama, pivoting on Wesi End mil- 
liner’s. It concerns three friendly people who 
hazard guesses why the buyer of a bizarre 
“ titfer™ failed to claim her purchase. The 
shrewdly contrasted tales, competently portrayed 
by a better than average cast and securely linked, 
smoothly unfold against widely varied back- 
grounds, In all, a satisfying “ club sandwich ” 
with obvious feminine appeal. Reliable British 
** programmer.” 


Ray, 


Story..—_Wishing to buy his pretty young wife, 
Tess, a birthday present, David, an agreeable 
fellow, takes he: to Stacey's, a fashionable 
milliner’s. Roger, David's bachelor pal, accom- 
panies them, and Tess falls for an exotic creation. 
but learns that it is sold, The buyer has never 
collected it and, over a cocktail, Tess suggests that 
the hat, possibly a TV quiz prize, had caused 
troulNe between Patsy, the winner, and Ricky. her 
beau. Roger thinks it may have been bought by 
Julia, a married society woman about to run 
off with Mark, an old flame, while David be- 
lieves that Joe, a spiv, hoped to dazzle Rosie, his 
ex-barmaid cutie now married to Bert, a com- 
missionaire. Actually, each speculation is wide 
of the mark. 


Production.-The picture, a magazine feature, 
tells separate tales, yet all are diverting and. just 
as important, complementary. Ted Ray. Greta 
Gynt and Sydney Tafler score in the last, which 
has a slightly Cockney touch. Dermot Walsh, 
Griffith Jones, Maureen Connell and other well- 
known players also do their stuff. but against 
posh backgrounds. Technical qualities are quite 
good and there is a catchy signature wune 


Points of Appeal.—Entertaining stories, long 


and attractive cast, apt title, quota ticket and U 
certificate, 


Shorts 


Rank 


OPERATION NOAH’S ARK. British (U). 
Eastman Color. 987 feet.—The harnessing of the 
waters of the Zambesi by means of the great 
Kariba Dam resulted in the flooding of hundreds 
of square miles. Wild life of all types sought 
refuge on the small man-created islands but even 
there danger still faced them. Operation Noah's 
Ark. devoted to rescuing the animals and frecing 
them on dry land is covered in this “ Look At 


Lye short which was admirably ohotographed 
and produced by Robert Hawkins. The studies of 
the animals and their rescuers at work are excel- 
lent. Very good. 


DOWN LONDON RIVER. British (U). 
Eastman Color. 9%46 feet—-In this “ Look At 
Life “ short, a journey is made by river from 
Wesiminster to the mouth of the Thames, The 
historical and commercial aspects of the river 
are nicely balanced and the commentary is well 
written, The photography is excellent, one or 
two of the shots of clusters of huge derricks seen 
through =the morning haze being almost 
Turneresque. Very good. 


THE DIVIDED CITY. British (U). Eastman 
Color. 1,022 feet.—Berlin provides the setuing 
for this unusually interesting “Look At Life” 
short which brings home vividly but with the mini- 
mum of propaganda impact the contrasts in 
living conditions and civic development in West 
Berlin and the Communist-controlled East Berlin. 
lt provides a very good overall impression of the 
appearance of the former German capital, and 
its interest is heightened by its topicality. Very 
Good Ww. 


Columbia 


OPERATION UNIVERSE. British = (U) 
Directed by Peter Bryan. Commentary by Robert 
Beatty. 2 feet Release not fixed.—This 
Hammerscope and Eastman Color scientific docu- 
mentary clearly shows how atomic power is being 
harnessed here. Visits are made to famous re- 
search stations and the tour culminates im a spec- 
tacular sequence during which an RAF officer 
gets the full treatment on an experimental rocket 
track. Robert Beatty furnishes smooth commen- 
ary. and the camera work is first-class. Very 
good British “ fill-in.” 


AQUATIC CARNIVAL. American (U). 793 
feet.—Yet another trick diving display short, the 
only point of originality being that it takes place 
in the arid district of Las Vegas. But what the 
subject lacks in originality is made up for by the 
excellence of the performances. Average. 


MAGOO’'S HOMECOMING American (U) 
Technicolor. 576 feet——Magoo tries to attend a 
college reunion but lands up in the local Zoo. 
This results in a rather obvious line of humour 
in which various unattractive wild animals are 
mistaken for alumni. Average. 


MERRY MINSTREL MAGOO. American 
(LU). Technicolor. 551 feet.—A vintage quality 
Magoo with the old gentleman trying to gaic- 
crash a TV studio to sing his minstrel songs of 
jong ago. The fact that he actually does his act 
in a dentist’s surgery makes for plenty of amuse 
ment. Good. 


LOVE COMES TO MAGOO. 
Technicolor. 560 feet.—Another delightfully 
Magoofy cartoon with our hero confusing a 
building site for a fun fair. A novel gimmick 
cleverly contrived and providing loads of laughs 
throughout. Very good.—B.W. 


WONDERS OF PUERTO RICO. American 
(U), 1.713 feet— An Eastman Color “Travelark 
two-reeler notable for some charming glimpses of 
local foliage, landscapes and seascapes. Com- 
mentary is a mixture of spoken word and 
specially written lyrics, and the subject 1s treated 
comprehensively. The photography is uniformly 
excellent. Very good 


American (U). 


United Artisis 


FLOATING FORTRESS. British (U). 2,653 
feet. Release July 27.—Harold Baim produced 
and directed this Eastmian Color story of life on 
board HMS Victorious, Britain's most modern 
aircraft carrier. Screenplay perhaps takes too 
many pains in showing all the varied departments 
which form the ship, the bakery, the church and 
so on, but the whole is climaxed by some mag- 
nificently photographed jet landings and take-offs 
on the flight-deck. Scenes in Gibraltar and Malta 
during the ship’s Mediterranean cruise add to the 
interest. Commentary is by Robert Beatty. Highly 
recommended.—B.E. 


SHOWMANSHIP 


by Frm Haye NS 
THESE DIAMONDS ARE THE 
MANAGERS’ BEST FRIENDS 


“ OPERATION AMSTERDAM is another 
film in which the first enthusiasm of the publi- 
cists has been imparted to the manager, and each 
week has seen top selling campaigns The 
‘diamond " giveaway has naturally formed the 
basis of many of these campaigns and E, D, 
Hainge, Odeon, Birmingham, made this pay off 
to its fullest extent 

Five thousand cellophane packets were pre 
pared, all except ome containing paste “ dia- 
monds The lettering on the packet contained 
equal billing for the film and the co-operating 
jeweller and they were distributed ai the theatre, 
in the street and the aw terminal, this in conjunc- 
tion with another tie-up with the KLM air line 
company 

Theatre-wise the displays were associated with 
air travel, a display on industrial diamonds and 
attendants in Dutch national costume added to 
the general atmosphere 


Serialised 


In the press good coverage wa 


diamond giveaway, the story was scrialised and 

idded to the general film edito and another 

paper ran the Amsterdam ™ ¢ word. 
Certainly another campaign lat makes the 


fullest use of the main publicity ideas 


them into a complete selling effo 


and welds 


K. Francis, Odeon, Norwich id some good 
press for his “ diamond ” distribution and the 
hrowaway, produced by theatre and jeweller, was 
so printed and designed that diamonds,’ 


each contained in a small cellop 
mounted on a 


packel, were 
black background to bring out the 


Sp AI€ 

Iwo thousand of these were xiuced and this 
time there were four real diamonds among the 
fakes 

Lou Page, Odeon, Leicester, had a colourful 
foyer display featuring Dutch cheese and the 


attendant who distributed samples was dressed in 
national costume 

His “ diamond ™ distribution again took the top 
news space, with pictures of the jeweller examin- 
ing some brought in for inspection 

The tie-up with the co-operative stores, as well 
as providing the foyer display, also had as its 
quid-pro-quo, banners on all delivery vans and 
notices in branch shop windows \ florist also 
gave good display showing of 
“ Amsterdam ™ tulips 


space Oo a 


Scottish Premiere 


G. M. Chantrey, Odeon, Glasgow, mounted the 
Scottish premiere of “* The 39 Sieps © in a manner 
well up to West End sta: dards, with stars Kenneth 
More and Brenda de Banzie as the main guests, 
coverage started at Renfrew Airport where they 
arrived, right to the theatre for the gala premiere. 

Other leading guests included the Lord Provost, 
John Davis, and Earl St. John, who were the 
joint hosts at a reception following the perfor- 
mance at the Central Hotel 

For the main “ selling” platform, the front 
of the theatre, gaily decorated and floodlit, made a 
good focal point, and the foyer display featured 


2 meena of the crofter’s cottage seen in the 
film 

From the press side, this event was obviously 
a space filler. with half-page illustrations of the 
stars’ arrival and the usual attendant interest 
SLories. 

A final reward to Mr. Chantrey and his staff 
for their fine work and professional presentation. 


Student Rag 


Once again a student rag provided the basis fo 
a campaign on “ Batchelor of Hearts.” B, C. 
Hardy, Odeon, Derby, gained the president of the 
Students Union's support, and the first peg was a 
special throwaway asking for volunteers. 

* Wanted blokes and girls for a stunt in town ” 
read the appeal and over 300 students came for- 


war 

What followed took the usual “* rag " pattern— 
banners with catchy slogans, star portraits accom- 
panied by bugles and an assortment of fancy 
cosiumes, 

Another top line campaign for “ The Inn of 
the Sixth Happiness,”’ this time from the Odeon, 
Chesterfield. R. S. Serrell made contact with the 
local art school and students produced a colourful 
and attractive foyer display, turning the main focal 
point, the pay box, into a Chinese inn, with hang- 
ing lanterns and climbing vines. 

Other displays used bamboo poles as a back- 
ground and on these were mounted the normal 
run of advertising material giving extra depth and 
attraction. 

All mirrors were lettered with Chinese charac- 
ters and in trying to trace anyone who had been 
in China Mr. Serrell found two ex-missionaries 
who had a fine collection of Chinese dolls 


Interesting 


These were loaned, and with other general 

interest items made an interesting display. 

he carnival heads available for ** Make Mine 
A Million” were used to fine effect by 
F. W. Pearman, Odeon, Peckham. Arranging a 
series Of street stunts, a tour in an old Austin 
Seven, which gave emphasis to the size of head, 
this gained pictorial press coverage, a couple of 
sandwichboardmen, also wearing the heads, toured 
the main shopping centre and as a deviation of 
this, one in a pram and the other pushing 
gained a few more smiles. 

It proves that with one good item, well exploi- 
ted, maximum coverage is possible. 

The Odeon, Deptford, Boys’ and Girls’ Club 
did a fine public relations job but also performed 
an important function as far as the club itself is 
concerned 

This was the Road Safety Fancy Dress com- 
petition and here K. Wright found an ideal way 
of stressing this important subject by having the 
youngsters take part in something they could all 
enjoy 

Top line press with illustrations showing the 
winners with the local police, who had fully sup- 
ported the contest. This kind of coverage does 
the theatre a great deal of good, expelling any 
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A. M. DONALDSON, New Cinerama, 
Glasgow, S.2. 

B. E. HAYCOCK, A/M, Odeon, Brom- 
ley. 

B. H. LAIDLAW, Gaumont, Kirkcaldy. 

S. LUTON, Carlion, Upton Park. 

R. N. POTTER, Globe, Birgelen. 

R. YATES, Rex, Hull. 


HONORARY LIFE MEMBER 


N. LEE, manager of the Essoldo (Pala- 
seum), Stepney. has been enrolled as 
Life Member No. 331. 

M. J. ZAGURY, manager of the Embassy, 
North Harrow, has been enrolled as 
Life Member No. 332. 


FIRST SEAL OF MERIT 
R. CHARLES, Regal, Camberwell (Life 
Member No. 286). 
W. T. MOFFAT, Gaumont, Southsea (Life 
Member No. 109). 
J. F. VERITY, Regal, Halifax (Life Mem- 
ber No. 304). 


FIFTH SEAL OF MERIT 


Cc. GREENWOOD, Odeon, 
(Life Member No. 95). 


Lancaster 


ideas that these Saturday morning shows are only 
operated to ensure the kiddies’ future cinema 
patronage. 

A cinema to make history outside of films was 
the Regal, Edmonton, when colour television was 
shown to an audience of doctors. This demon- 
stration gained wide national press coverage and, 
as E. C. Hurry mentions, the theatre gained 
credit. 

Another interesting display of Chinese relics 
was mounted by A. M. Carpenter, Odeon, Sutton 
Coldfield, to support his screening of “ The Inn 
of the Sixth Happiness.” 


J. R. Pearson, Gaumont, Hanley, had some 
extra press coverage out of the visit of a Sea 
and Marine Cadet unit to see “ The Captain's 
Table.” Local papers carried pictures of their 
officers and the youngsters examining one of the 
items of display at the theatre, some table ware 
which was displayed on a fully laid table with 
the appropriate film blow’ up mounted in the 
background. 

D. Clarke, Odeon, Brierley Hill, did not lose 
the opportunity to get a film plug when local 
floods caused damage and traffic diversions 

He was playing “ Floods of Fear,” and sent 
out the special posters for display alongside those 
of the Automobile Association. 

G. V. Crane, Gaumont, Norwich, had a good 
tie-up with the local dance hall for “ Anna 
Lucasta.”” The band rostrum had large and eye- 
catching displays and recordings were presented 
in a dance contest. Music dealers’ windows also 
made display emphasis on the records from the 
film. 

A. E. Barker, Ritz, Muswell Hill, used the car- 
nival float entered by the Red Cross to advertise 
* Life in Emergency Ward 10." They also helped 
in mounting a realistic foyer display on the ser- 
vice’s work. 

For the same film E. H. Anthony, Dominion, 
Harrow, had on show an oxygen tent which was 
the centre feature of a — nursing display 
This gained press pictorial coverage and the nurs- 
ing recruiting campaign gained the help of a 
variety of companies, who arranged extensive dis- 
plays linked with the film. 

R. L. Cooke, Savoy, Swindon, has a consis- 
tently high standard in his foyer displays and I 
like particularly the one he arranged for ‘* Home 
Before Dark.” 

George Park, Plaza, Kilmarnock, had _ white 
letters painted on the road marking “The 39 
Steps * to his theatre. This was part of a cam- 
paign for the Rank film and he made good use 
of the national tie-ups. 
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CLASSIFIED 
ADVERTISEMENT RATES 


SITUATIONS VACANT 
SITUATIONS WANTED .. 
FINANCIAL es 
FOR SALE & WANTED .. . Ve 
MISCELLANEOUS ... . Ve 
Caps 2d. per word extra. Box No. 1/- extra. 


. 9d. per word 
4d. 
. Ve 


” ” 


” ” 
” ” 


” 


All Classified Advertisements must 
be prepaid (except approved 
eccounts) and received by Thursdoy 
for inclusion in the next week's issue. 


KINEMATOGRAPH WEEKLY 
96-98, LONG ACRE, LONDON, W.C.2 
Telephone : TEMple Bar 2468. Ext. 271 


Urgently Wanted 
CINEMAS 


with LARGE CAPACITIES in 
PROMINENT POSITIONS 


SUBSTANTIAL CASH FUNDS AVAILABLE 


HARRIS & GILLOW 


SURVEYORS, AUCTIONEERS & ESTATE AGENTS 
VALUERS FOR THEATRES & TO THE CINEMATOGRAPH INDUSTRY 


93 & 95 Wardour Street, London, W.1. 


GERrard 2504 (7 lines) 


Please note that we cannot be 
held responsible ter any mis- 
takes arising from advertise- 
menis accepted ever the 
CEeaane. 


YOU MAY REPLY IN CONFIDENCE 10 
BOX NUMBERS 


10 prevent a reply to a box numbe 
caching someone for whom it is not in- 
ended, readers may use the following 
ervice : 

Enclose your sealed reply in another 
envelope addressed to the Advertisement 
Monager, and add a list of individuals or 
companies to whom your letter should not be 
forwarded. If the box number holder is on 
the list, your lett-r will be destroyed 

Please note, under no circumstances con 
we divulge the names end addresses of box 
number holders. 


SITUATIONS VACANT 


CHIEF PROJECTIONIST required 
Nottingham B hal! Experience and 
wages required. —W., Box 404, Kinemato- 
greph Weekly 

CHIEF OPERATOR 
cinema in East Africa (Nairobi) where 
70/35-mm. equipment installed Good 
salary and flat available for single man 
Write. giving fullest details, to U., Box 
403, Kinematograph Weekly 

MANAGER OPERATOR 

nema in London 

us for right man 
ywraph Weekly 

MANAGER 


jon 


required for new 


required for 
Good wages and 
-Z., Box 407, Kine- 


required for Cinema in 
Showman  necessary.—-Write, 
"2 wages required, A., Box 408, 
matograph Weekly 
*ROJECTIONIST (experienced Chief) 
red for good class tinema, W.E 
1 (Stereophonic). Evenings and one 
Good position for reliable man 
details and references to Manager, 
Cinema, Stamford, Lincs 


LIEF Manager / Operators. 
Assistant = Projectionists 
-mm. Service Engineers 
<. and overseas. Must be single 

Stating age. qualifications and 
required, to R., Box 400. Kine- 
iph Weekly 


$$$ nd 


- SITUATIONS WANTED 


CONSCIENTIOUS MANAGER, 26 

f experience, rewind to management, 
eks position where hard work would be 
appreciated Salary £10 10s—B., Box 
409. Kinematograph Weekl: 


4 hief 
(35-mm.) 
required 


GODDARD & SMITH 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


SITUATIONS WANTED (contd.) 


~ ELDERLY CHIEF PROJECTIONIST 
seeks position. Go anmywhere.—X., Box 
405, Kinematograph Weekly 


EXPERIENCED PROJECTIONIST 
seeks position _Preview. 329, 
Camden Road 


MANAGER (39), life experience At 
present managing two cinemas for well- 
known independent exhibitor, secks post 
at large theatre or supervisor to amail 
circuit Excellent references, willing & 
go anywhere for suitable position 
B. M. Horsley, The Green, Whitchurch, 
Hants 


SS 


HIRE 


16-MM Bolex Reflex camera and 16-mm 
silemt cutting room facilities —Ger. 8196 


WANTED 
£25 CASH for your 
V and Walturdaw V mechanisms only in 
any condition. £10 for Ernemann IJ, Ill 
and Ernon IV—Reply T., Box 378, Kine 
matograph Weekly 
WANTED —One pair of 5} in. Kiptar 
lenses, diameter 70-mm or one pair 
6 in. Rosskote lenses (t hreaded outside 
barrel), diameter 62.5-mn N.. Box 396 
Kinematograph Weekly 
oe 


old Ernemann IV, 


PREMISES TO LET 
C.M.K Exhibit Lid 
Road, Holmer Green, High Wycombe, 
Bucks STUDIO FLATS at £5 10s 
each All enquir the Construction 
Manager, phone Gerrards Cross 3852 


ons) 


Newpond 


es to 


FOR SALE 


PAIR LATE C-SCP. KALEE TS—IlIs 
Immaculate, 3A adapters —Y., Box 406 
Kinematograph Weckly 

TWO BRENKHART AUTOMATIC 
ARC LAMPS, 14 in. mirrors 
terned Mogquette SEATS, 15} 
164 in., low fair offer accepted 
Cinema, Uppingham 3123 


in. and 


250 Pat- | 


Rutland | 


IMPORTANT 


When replying to Small Ads. do not 
enclose original references or docu- 
ments. SEND COPIES ONLY in the 
first instance. When addressing Box 
|] Numbers be sure you quote the 
correct number 


FOR SALE 


35mm Morigral hand camera, turret 

3 lenses, 6 magazines, 200° 
£175.0.0 

HARRINGAY PHOTOGRAPHIC SUPPLIES LTD. 


LOOK TO 
THE FUTURE 


with the best 
| FRAMES AND PUBLICITY 
| COMBINED SERVICE 


‘CLASSIC DISPLAYS LTD., 


305-7 Upper Street, London, W.1 


423 GREEN LANES, N.4 MOU 5241/2 


Displays 


of exceptional 
finish & distinction 


COLTMAN'S 


AMES 


STILL and POSTER 


BACKGROUNDS 
CASES & CABINETS 


CATEGORY BOARDS 
SEAT INDICATORS 
INTERCHANGEABLE 
LETTER BOARDS 


Outright Sale or fully 
maintained and serviced at 
low inclusive weekly charge 


COLTMAN’S 


FAIRFIELD WORKS 
HOUNSLOW 3265-6 


BARGAIN of the WEEK 


Kalee 12 projectors, choice of several pairs, 
all in very nice condition, and complete with 
top spoolboxes, some with 90mm lens 
holders, others with back plates fitted to take 
Varamorph brackets, from £75 per 
Adaptor gearing for Western 3A or L nivereal 
base £20 extra 


C.W.0. only, refunded if goods returned within 14 
days of recerpt 
SANKEY, PICTUREDROME, ATHERSTONE, 


WARKS. 
Tel.: Atherstone 3210/3202 


<—_on 


A few shillings spent 
on a 
CLASSIFIED 
ADVERTISEMENT 


CANonbury 9401-2 


REBUILT PROJECTOR EQUIPMENT 
and ENGINEERS TO THE TRADE 


89 WARDOUR STREET, LONDON, W.1. 


GEORGE PALMER (Prop. Frederick G. Palmer Ltd.) 


GERrard 4796 and 6143 


in the Kine. will pay 
handsome dividends. 


* 


| Send your ‘Smalls” today! 


22 KING STREET 
ST. JAMES’S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 


14 


Cheaper Than 
Oil Heating 
Equipment 


4 HEATING installation burning 
low-grade solid fuel that offers most 
of the advantages of oil heating, but 
at lower conversion and running costs 
is being introduced by Sidney Cold 
water of Sound and Scene Services 
(London) Lid 

The equipment is 
Wheelers, of Gainford, Co 
and comprises, in effect, a 
draught system with 
enabling any existing boiler 
burn fucl of grades which would 
never burn im the normal boiler 

Over the past 
apparatus has been 
cinemas in the cast 

A j-hp blower ts 
at the k oO 
when necessary 
built to the fire 
bars it< 
small 
burnt 
which 

The blower is controlled by 
mostat which, in hotcl installa 
works on the water temperature 
a range from 75deg. to 200deg.I 

a cinem ermostat is plac 

the audit ng tron 
ature, so that 

foreman can control 
mply by moveme 


made by 
Durham 

forced 
iutomatic con 
trols. 


hive ycars 
installed in 
and nor 
fitted, generally 
sides of the grate, bu 
connected to 
door Special fi 
necessary becaus 

size of the fuel that 

from down to 
looks quite unburnalhk 


th-east 


bac 


Dox 


small 


ortlum 
emper 


operat 


against f 
which 
hermos blow 
O0ded.! 


is claimed, be repaid in two s 
by the in fuel Hire-purc 
erms ar d by Sound and $ 


saving 
offer 
Services Ltd 


TELEVISION OUTLOOK 


|} programmes pre sented at peak 


Mirage or 


KINEMATOGRAPH WEEKLY: 


by Tony Gruner 


Eldorado? 


That is the Question 


IS THE American market a 
financial mirage or a rich Eldorado 
waiting for new British ideas for tele- 
vision production? Two programme 
controllers discussed the point with 
m his week, They were John 
McMillan of Associated Rediffusion 
and Ron Rowson of ABC television. 
McMillan: “I have advised 
my board against participating in icle- 
vision series for the international 
market as such. Most of the stum- 
bling blocks lie in the difficulty of 
getting Amerkan writers and pro- 
ducers to come over here and produce 
1 natural type of international TV 
product 

The experience of the film industry 
that you can’t simply make a 
uccess by bringing over an American 

and then think you have an inter- 
national series on your hands 

There is great competition in 
America with some fine new series 

ming up. I saw some of them in 
Hollywood. They are far superior 
inything that viewers have so 
for that matter, that 
market has so far seen 


John 


snows 


seen or 
Americin 
Maybe 
ne tuture 
“ ire 


conditions will change in 
but at the present moment 
simply not interested in 
levision films for America 
however, going ahead with 
some one-hour live series 
recorded and sold to 
Australia 


making 

We are 
producing 
which will be 

in ida ind 
‘ Here we have a ready-made market 
rs who know our work and 
sure, after all costs have 
d, that we will make about 
ent. prof on the entire under- 

ig 

This may not be a fortune com- 
red with some of the anticipated 
xcs on successful film series but ik 
steady profit margin for our com- 


of this series will be a crime 
ri entitled ‘No Hiding Place 
with Raymond Francis. It will cost 
ipproximately three times the usual 
umount of the ordinary two half-hour 
vicw- 
time by AR As it will require a 
il of film material Ray Dicks 
EXCcuUlive producer 
like to develop more 
hows shows because I 
ell be the pattern of 
entertainment 
Rowson: “ Television 


ne 


‘We would 
1d more one- 
hink this § may 
ure evision 
Says Ron 


ee — EE 


| Films 
| Just 
| the series might not get a 


production can be very profitable. We 
at ABC have always been in favour 
of it. I can’t see the point of mount- 
ing a live one-hour show and then not 
spending another £1,000 or so to put 
it on film so that it can be sold to 
other markets. 

*When our 
comes off this autumn we will be 
showing six one-hour pilot films 
which have been produced by Harry 
Alan Towers. They include the 
following titles: ‘Suicide Club,’ 
* Safari,” and a * Saint’ subject. 

* Of course, you need an American 
producer to guide the filming and it 
is better still if he can also direct 
some of the films, but the profits are 
there provided the subjects have been 
chosen correctly. 

* There are many people in the in- 
dustry who come to me wanting a 
deal with half-digested ideas and ex- 
pect us to put up 50 per cent. of the 
money without knowing how they 
are going to get the rest of the money. 

“IT ask them what about their 
American contacts, they haven't any. 
That is the reason why ABC through- 
out the years has developed very 
strong relations with the heads of all 
the major companies. 

‘I can ring up Ralph Cohen in 
Hollywood. head of Screen Gems, 
and discuss a project with him and 
get a ‘Yes’ or ‘No’ reply, or for 
that matter, I can ring any other top 
executive in the business. 

“It is no good going to the middle 
man in New York. You have to know 
the top people to get quick decisions. 
I agree that this makes it difficult for 
the ordinary independent producer to 
hope to crash into the market 


‘If he has a good idea and can 
contact some of the best American 
TV directors and producers and get 
them to agree to come into the pro- 
ject, if he is also able to interest the 
good TV writers and can let me have 
a script plus, say 12 synopses, then 
ABC and the producer can talk busi- 
ness. And the results can be very 
profitable for both parties. 

‘ Television production is not easy 
but we at ABC have managed to make 
t pay very well up to now. I don’t 
doubt that we shall continue to do 
so. 


“Armchair Theatre * 


Footnote. This I hope we be the 
last time I mention the Sapphire 

television series ‘The Four 
Men.” Last week I suggested 
network 
learn from Mike 
American representative 


Now I 
the 


showing. 
Nidorf, 


| of Independent Television Corpora- 
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tion, over here to discuss U.S sales, 
that it will definitely get some sort of 
network deal. 


CAPITAL PREMIERE 


UA'’s “On The Beach” will be 
remiered simultaneously on Decem- 
ver 17 in most of the capital cities 
of the world, including Moscow, 
Tokyo, New York, London, Paris, 
Brussels, Berlin, Rome, Madrid, 
Amsterdam, Johannesburg and 
Zurich 


. Long Acre, 
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MORE OPENINGS 
FOR ‘GIGI’ 


MGM'S ™ Gigi,” will open at 
three more key centres on June 28. 
Other openings are announced for 
July. 

On June 28, “ Gigi,” starts 
gagements at the Haymarket, New- 
castle ; the Palladium, Blackpool, and 
the Electric, Torquay. 

On July 5, “ Gigi” will open at 
the Electric, Bournemouth, and on 
the following day it starts at the 
Regal, Douglas, Isle of Man. On 
July 19 it will start at the Plaza, 
Margate, and the Parkhall, Cardiff, 

On July 26 it opens at the Arca- 
dia, Morecambe, and on July 27 it 
will return to the Astoria, Brighton, 
where it has already played a season 
of 13 weeks. 


Later openings are planned at 
Aberdeen, Scarborough and Jersey. 
Meanwhile, *Gigi's" London, 
Birmingham, Manchester, and Not- 


tingham runs continue to do big 
business. 


en- 


Plans for Two 


Gandhi Films 


BURTON MARTIN, | executive 
vice-president of Film Productions 
International of Burbank, California, 
has completed arrangements in India 
for the production of two films on 
Gandhi. 

he films, one a full-length feature 
and the other a short documentary 
will be made by Lloyd Young 
Limited, an organisation related to 
Film Productions Internationa! 
Locations will be in India with studio 
work in this country. 

While in India, Martin had con- 
versations with top government 
officials, and secured exclusive rights 
to all biographical and related 
material concerning Gandhi, con- 
trolled by the Navajivan Trust. The 
trust was created by Gandhi and 
holds all rights to his works. 


Two For Trade in 


Manchester 


PARAMOUNT 
two pictures in 
week. 

On Tuesday, 
Gun Hill” will be screened at 
a.m. in the Picture House, New 
Oxford Street, and at the same 
theatre, “The Man Who Could 
Cheat Death” will be shown on 
Wednesday (10.45 a.m.). 


show 
next 


will trade 
Manchester 
*Last Train From 
10.45 


UA TRADE SHOWS 


UNITED ARTISTS will trade 
show “ High Jump,” at 10.30 in its 
own London theatre on Tuesday and 
in Manchester (Deansgate) on Fri- 
day. 


LATE EXTRAS 


| Friday, June 19. 


10.30 a.m.. Studio One. 
and Centre“ 

2.30 p.m., 
(Rank) 


“ Left, Right 
(British Lion) 


Own. — The Sinner" 


London, W.C,2. 
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THE FACTS OF LIGHT 


CA 


In the words of the song writer it is the oldest 
yet the latest thing. 

The carbon arc, discovered a century and a 
half ago, still maintains its position as the 
most efficient and brightest illuminant avail- 
able to man. By constant development and 
improvement it has become so adapted to 
modern needs that it is today even more widely 
used than ever before. 


Earlier applications may have changed and the 
carbon arc become more specialised, but the 
fact remains that where the emphasis is on 
high source brightness and sheer efficiency it 
remains supreme. Nowhere is this more true 
than in the modern cinema where bigger screens 
and present-day projection techniques demand 
more light of the correct colour—and consistent, 
hour by hour, day by day, intensity at 
economical operating costs. 


All this the carbon arc can satisfactorily do, 


but there are other advantages which make it 
the most up-to-date as well as the only really 
acceptable method of screen illumination. 
Greater flexibility—in the matter of operating 
conditions including the use of smaller or 
larger trims as lighting requirements dictate. 
In short the carbon arc can be made to provide 
a ‘tailor made’ installation for any size of 
cinema and set of conditions. 

Economy-in first cost and lower running costs 
by better, more efficient utilization of current. 
Lumen-per-watt the carbon arc is cheapest, 
and best. 

Optically-the carbon arc scores hands down. 
It allows compact, simple optical systems to be 
used. It produces a symmetrically illuminated 
screen which is bright to the edges and, equally 
important, where colour films are concerned, 
the character and colour of the light is directly 
controllable. 


THE CARBON ARC—STILL SUPREME—PROVEN BY FACTS 
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ADVENTURE’S 
MIGHTIEST HERO 
Lives His 


MIGHTIEST 
ADVENTURE ! 


By 
PARAMOUNT PICTURES Presents TARZAN’S NEWEST... 


GREATEST 
ADVENTURE 


ACTUALLY FILMED IN AFRICA! 


GORDON ANTHONY SARA SEAN NIALL SCILLA 


SCOTT-QUAYLE-SHANE-CONNERY-MACGINNIS-GABEL | 


Produced by Directed by Screenplay by From a Story by 
SY WEINTRAUB - JOHN GUILLERMIN - BERNE GILER and JOHN GUILLERMIN - LES CRUTCHFIELD 
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